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Happy 100TH Pre-Birthday Card #1 to James George   

 

On September 14, 2018, you are 100 years old!   

Almost a year has passed since I wrote to you that your birthday on September 

14th concerns the three historical events:  

(1) discovering the True Cross (the holy emblem)  

(2) dedicating the site of the Church (the holy building)  

(3) restoring the True Cross to Jerusalem (the holy city)   

 

This year’s “Happy Birthday Card” to you was intended to begin where the 

previous card left off, at the holy city, in the holy building, with the holy emblem.  

But I became distracted, thinking about the harvest. . .  

 

The Armenian Church observes a five day fast from September 10th through 

September 14th, in preparation.  Today is September 10th.   

 

The focus is on the preparation for “Bringing in the Sheaves.”  As I wrote to you a 

year ago on your 99th birthday, my sainted grandmother often sang the old hymn 

to me about that time for reaping and harvesting the amber waves of grain.  As a 

very young child, not only did I not connect it with harvesting grain; I actually 

thought the words were about bringing in the bed sheets, which, back then, were 

hung out in rows on the clothesline to dry.  (However, I do remember wondering 

why that particular work should be singled out as a cause for rejoicing: “Here we 

come rejoicing, bringing in the sheets”).   Now that I’m a lot older and a little 

wiser, I see that misunderstanding the lyrics – of hymns and songs and everything 

else - is not all that unusual.   
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Just look at the word “sheaves,” for instance.  Sheaves are grooved wheels that 

hold a wire or thread or rope which transmits force to a cable.  The wheel spins 

on an axle inside the frame, allowing the wire to move freely, thus minimizing 

wear and tear and prolonging the life of the machine.   

 

Knowing how to measure the inner and outer diameters of rope and sheave is 

important because the speed of the turning shaft varies depending upon the 

diameter of the sheave: a larger sheave carrying a greater length of wire causes 

the shaft to turn more slowly, resulting in the prolongation of life.   

However, in the old hymn tune, sheaves are generally taken to mean a bunch of 

cereal-crop stems bound together at the time of reaping and harvesting.   

 

 

The cutting traditionally was done with a scythe or sickle.  It was hard work.   

One hundred years ago, in 1918, the Bolsheviks represented the workers, laboring 

in the fields.  The Bolsheviks were the working class.  The emblem of the Workers’ 

Party, which became the official flag of the USSR (Union of Soviet Socialist 

Republics), was a blood red field emblazoned in the upper left-hand corner with a 

gold hammer crossed by a gold sickle under a gold-bordered pentagram.   

https://www.google.com/imgres?imgurl=https://upload.wikimedia.org/wikipedia/commons/1/1c/Wheat_sheaves_near_King's_Somborne_-_geograph.org.uk_-_889992.jpg&imgrefurl=https://en.wikipedia.org/wiki/Sheaf_(agriculture)&h=480&w=640&tbnid=HGGpTdyVKolCMM:&q=sheaves+of+grain&tbnh=160&tbnw=213&usg=AFrqEzdJ3sd8HSY83I8sRxKfUT07JE0qGg&vet=1&docid=Gc3p0MvrfpFEZM&sa=X&ved=2ahUKEwiWl5jlmvncAhWFTN8KHY8gD58Q9QEwAHoECAgQBg
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The Workers (“Red Necks”) were the first to admit that their system bloody-well 

had no place for the intellectual, the statesman, the scholar, the scientist. The 

stated aims of the revolutionaries were: first, to destroy mercilessly, without any 

compromises whatsoever, the capitalist economic system; and second, to 

redistribute the wealth equably, for the common good.  Hmm, I was finding the 

words suspiciously akin to those stated by Gurdjieff regarding the principles set 

out in the First and Second Series of his writings. . .  

The Bolsheviks were founded by Lenin and led by Trotsky.1  (I thought of 

Gurdjieff’s questionable character “Lentrohamsanin” whose name (at least the 

first two syllables, “len” and “tro”) pointed to these two Communist Party 

instigators, while “hamsa” was the Hindi word for the sacred goose, bringing to 

mind the-not-so-sacred-association of uniformed soldiers, marching in goose 

step, legs extended straight forward and not bent at the knee.    

There was something else that happened in Russia 100 years ago.   It was called 

the “Troika.”  

A Troika may be defined as “a group of three, working together, in an 

administrative or executive capacity.”  The Troika was the name of that ominous 

three-member Commission whose furtive goal was the methodic repression of 

the populace.  Set in place to be an instrument that could circumvent the 

legalities of the system, the Troika could convict, could imprison, and could even 

execute prisoners without trial.  This axis of power was first instituted in 1918, at 

the time of the Bolshevik Revolution. Although the names of the members of the 

group have changed over the years, the one thing that never seems to change is 

the goal of world domination; and the achievement of that aim, which inevitably, 

ominously, involves warfare.   

                                                           
1 Leon Trotsky, a Marxist revolutionary, joined the Bolsheviks in 1917 and due to his unflagging work, never 

stopping to rest, he soon rose to leadership position within the Communist party.   
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The word “Troika” can be defined as “a sleigh pulled by a team of three horses 

abreast.” 

 

Today this iconic symbol of Russia, the trio of horses pulling the sleigh operated 

by the driver, symbolizes the legs (ominously) carrying out the orders of the 

Communist party leaders.    

As a music theorist I was finding several things of interest regarding this 

organization.   

For one thing, the three-horse combination runs with different gaits: traditionally 

the center horse (wearing a harness around the neck) trots, while the side horses 

(wearing breast harnesses) canter.  A trot is a two-beat gait, and is the primary 

way horses move, averaging around 8 miles per hour (13 km/h).  In this stable 

duple gait (“ta-ta, ta-ta,” and so on) where the legs move in unison in diagonal 

pairs, the horse can work for hours without stopping to rest.  (I thought of Robert 

Schumann’s piece, “Knight Rupert,” op. 68, No. 12, from Album für die Jugend).  

The “trotter” is the work horse.  How curious that “trot” is the first syllable of 

“Trotsky”!    

In contrast, the canter is a three-beat gait, faster than a trot, on average around 

10 miles per hour (16 km/h) and sounds like a repeating sequence: “ta-ta-tum, 

rest.”  (I thought of Schumann’s piece, “The Horseman,” op. 68, No. 23).  The 

canter tires the animal rather quickly and can be maintained only for shorter 

periods of time, for minutes rather than hours.  How curious that the word 

“canter” sounds exactly like “cantor,” the musician that sings the liturgical music 

in a synagogue; or alternatively, in the Christian tradition, the person who sings a 

verse (the “call”) to which the choir or congregation responds (the “response”).   

There is the even quicker gait, the gallop, which sounds like “gall-op-ing, gall-op-

ing,” expressing a fast triplet pattern. (I thought of Schumann’s piece, “The Wild 
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Horseman,” op. 68, No. 8).  The thing about the gallop is that, musically speaking, 

it is a combination of duple and triple, a “compound duple meter.”  In other 

words, it can be counted two ways: as “little beats” of 6, or as “big beats” of 2.   

 

By putting the three together, these three four-legged animals (the Troika) have a 

total of twelve legs which produce the “horsepower” needed to make things run.  

The idea, to a musician’s way of thinking, can be riveting. . .  

The picture below shows three circles, each one cut into twelve equal segments.  

Each circle describes one of the three tonal axes: tonic, dominant, or 

subdominant. 

 

All three “tilts” of the axis result in the same twelve chromatic notes, each one a 

perfect fifth apart (C-G-D-A-E-B-F#/Gb-C#/Db-G#/Ab-D#/Eb-A#/Bb-F-C).  

Musicians know this “musical clock” as the “Pythagorean Circle of Fifths.”   

 

For one who reads music and understands the signs, the two tilted axes represent 

the bass and treble staffs, dominated by the F and G clefs.  For a pianist, the F-clef 

suggests left-hand (main sinestra, m.s.), the G-clef, the right-hand (main droit, 

m.d.).   
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I was remembering that since my early days in Sunday School, the twelve 

chromatic notes had found mental affiliation with the twelve tribes of Israel 

(Jacob), and with that technicolor coat of many colors belonging to Joseph, one of 

the twelve sons of Jacob (Israel).   

Eureka! the galloping associations had carried me to that story in Genesis 37:6-7, 

telling of Joseph’s strange dream about binding the sheaves!   

[Joseph] said to [his brothers], “Please listen to this dream which I have 

had; for behold, we were binding sheaves in the field, and lo, my sheaf rose 

up and also stood erect; and behold, your sheaves gathered around and 

bowed down to my sheaf.”  

Whoa!  Who was that driver of the sleigh pulled by the three horses that had 

brought me here?  Was he a black magician?  Was I being driven .  . . crazy?  What 

sleight-of-hand tricks were being played, as the song says, to “light the corners of 

my mind,” that dark, shadowy, misty, water-colored place of memories where 

things can happen behind the scenes, without one’s knowledge or consent?   

Was I experiencing “black magic”?  Or was I waking up?   

I’m sorry to have gotten so far afield from your birthday greeting.  Hopefully you 

will forgive my “bringing in the sheaves” into this, your “preparatory” 100th 

Birthday Card.   

But I do have to warn you that things are far from finished.  Preparation is hard 

work.  To prepare for such an event may go on for days before the actual 

Celebration takes place.  Sorry to say, for your sake, that you may be in for 

another two or three pre-Birthday cards in the following few days.   

Love, 

Mitzi 

 

http://bible.cc/genesis/37-6.htm
http://bible.cc/genesis/37-6.htm
http://bible.cc/genesis/37-7.htm
http://bible.cc/genesis/37-7.htm
http://bible.cc/genesis/37-7.htm
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Happy 100TH Pre-Birthday Card #2 to James George   

 

Today is September 11th, four days before your birthday.  It is the time of 

preparation for the harvest.   

Seventeen years ago, on 9-11, to the shock of the world, came the attack on the 

World Trade Center in lower Manhattan.  On that day the Twin Towers fell.  

Whenever I remember 9-11, I think of “The Tower,” the sixteenth card in the 

ancient Tarot deck.   

 
 

Ouspensky, in his potent little book The Symbolism of the Tarot, writes of the 

Tower (card XVI), but only hints of its meaning. 2  “The building of the tower was 

begun by the disciples of the great Master in order to have a constant reminder of 

the Master’s teaching that the true tower must be built in one’s own soul. . . But 

by and by the disciples forgot the true covenant of the Master and what the 

tower symbolized, and began to believe in the tower of stone they had built.”  

He writes “Suddenly the heavens opened, a thunder-clap shook the whole earth, 

and lightning struck the summit of the tower and felled the golden crown.  A 

tongue of fire shot from heaven and the whole tower became filled with fire and 

smoke.  Then I beheld the builders of the tower fall headlong to the ground.”   

 
                                                           
2 Ouspensky, The Symbolism of the Tarot, p. 48-9 



8 
 

Regarding the horrific incidents on September 11th, and according to reports 

released by the FBI, of the 19 suspected hijackers 17 were Arabs (15 were 

from Saudi Arabia, and 2 from the United Arab Emirates). 3 

When I remember the fall of the towers, almost inevitably there is another tower 

that comes to mind.  I find myself thinking of the Trump Tower, located in 

midtown Manhattan.   

 

TRUMP TOWER 

It is, so to say, trumped up as being one of the grandest buildings in the world.  

The structure takes up a full city block of prime real estate (at 56th and Fifth 

Avenue).  Originally, it was the tallest all-glass structure in Manhattan, rising 58 

stories above ground.  The strange thing is that Trump claims that the building 

contains 68 floors, ten more than it actually does, and he insists upon numbering 

the top story as “68.”  That fact in itself should raise suspicions.   

To explain why the number 68 is special is not easy.  The reason is not as 

transparent as glass.  More importantly, to understand the explanation requires 

already having acquired a preliminary background store of information.  Let’s just 

say that going up and down the elevator of the Trump Tower once has 

significance for someone who is versed in the occult meaning of numbers.  And 

lest it be thought that occult numerology belongs in that category best left to 

disreputable charlatans dealing in hocus-pocus, I would point out the complex 

mathematics of group theory, and the mathematical breakthroughs by the Indian 

savant Ramanujan, and the strangeness connected with numerical equations 

being observed by theoretical physicists dealing in the laws of quantum 

mechanics.  The wise know that numbers are not what they seem to be, at all.   

                                                           
3 The remaining two were also from the Middle East: one was from Lebanon, and one from Egypt. 
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Evidence indicates that Trump is aware of the significance of the number 68.  

There is also indication that he has knowledge of the occult significance of the 

number 45.  Consider, for instance, that three months prior to 9-11, in June of 

2001, Trump sold the 45th floor for 4.5 million to . . . the Kingdom of Saudi 

Arabia!4  (Remember, 17 of the 9-11 hijackers were Arabs).  Did Trump know he 

might be selling to the enemy?  Were his movements those of a crafty magician?  

I doubted that those who had dealings with him would see him as such.  Trump 

was shrewd and cunning but calling him a magician might be going too far.  Still, 

he might be a “sorcerer’s apprentice,” the one who obeys the orders of those 

calling the shots behind the scenes.  In any case, his apparent purposeful use of 

the number 45 made me wary of his underlying motives.   

The Trump Tower in NYC included a fully-functional television studio, the place 

where the reality game show, The Apprentice, was filmed.  The show first aired in 

2004 and featured 16 candidates.  The NBC television production included the 

“boardroom scene,” where one or more persons were fired at the close of every 

episode.  The show was a preview of what was to come, for a decade or so later, 

as Trump assumed his role of President of the United States, this same firing was 

occurring in real life, practically every week, as Trump fired his working staff, one 

member after another.  The relativities of the two situations were so bizarre as to 

be unbelievable.   

The Trump Tower also featured in the film Before the Devil Knows You’re Dead, 
which premiered in 2007.   

 

                                                           
4 Reports say that seven years later (2008), the new owners made the floor into apartments as part of a Mission to 
the U.N. 
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There was the oft-shown picture of the jagged facade of the building's base, 

which reminded me of the principle of inversion (the Satanic principle).   

It also somehow called to mind the idea of a burning building.  But there was 

something else about this strange configuration.  It looked like an inverted 

triangle, which caused me to think of “triangular numbers.” 
 

The Pythagoreans held that there are “triangular numbers,” 1 3 6 10 15 21, and so 

on, which arise from the number of actual small triangles within one large 

triangle. 5  It is a simple matter to find triangular numbers: 1 + 2 = 3; 3 + 3 = 6; 6 + 

4 = 10; 10 + 5 = 15, 15 + 6 = 21.   

 

The strange façade on the Trump Tower, from my perspective, resembled the 15th 

and 16th triangular numbers.  The Pythagorean Brotherhood was an Order of 

initiates with occult knowledge of numbers (as they realized, everything is 

Number).  Was Trump a “closet Pythagorean”?  Was the building’s facade 

exposing encoded information, for those who could read it?  Granted, my sense 

of smell may have been working overtime, but there was no denying that things 

were weird and inexplicable.  What was really going on here?   

How curious that the following year, 2008, Trump had planned to build a 45-story 

skyscraper, another Trump Tower, which was to be constructed between 

Waterfront Square and Festival Pier in Philadelphia, but ostensibly, due to the 

stock market crash, the project was cancelled. Or maybe it wasn’t needed.  The 

scientists, after all, were already deep into the planning of an eight-armed “war 

                                                           
5 http://en.wikipedia.org/wiki/Triangular_number 

http://en.wikipedia.org/wiki/File:First_six_triangular_numbers.svg
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machine,” the LHC (Large Hadron Collider at CERN), whose arms were 45 degrees 

apart, and whose operation was scheduled to begin in 2008.   

The builders, the cadres of physicists, hoped that by smashing apart protons at 

light speed, they would glimpse the precious secret, or what was dubbed the 

“God particle.”  Some scientists, calling it the “God damn particle,” were 

concerned that the experiments were opening a real can of worms . . .They were 

whispering under their breaths about the “end times.” 

8-SPOKED LARGE HADRON COLLIDER 

 

Biblically, the “Tower Builders” were the giants, Nefilim, whose powers were 

legendary.  Their strength became so great that it alarmed the Elohim, who 

decided the best bet was to confound the language.  It was a smart move.  After 

that, men could not understand one another.  However, there was a special 

language, the one known only to initiates.  Certain select individuals were taught 

the special language.  Was Trump selected to be an initiate?  It was a bizarre 

thought, but it would help explain some weird things. . .  

 

Today “the Builders” are Freemasons, an Order said to have originated with 

Hiram Abiff, who was appointed by King Solomon and selected to be chief 

architect of the Holy Temple at Jerusalem.  As the temple neared completion, 

Hiram was accosted by workers who bullied him, demanding to know the 

precious secrets of construction.  When Hiram refuses to divulge them, he was 

brutally murdered by the ruffians.   

 

Ostensibly, at Hiram’s death, the true secrets were lost.  However, Masonic 

tradition attests that they were not lost, but were known by the wise King 

Solomon, who buried them under the temple at the gravesite.  However, in 

deference to Hiram, the data was deeply encrypted by means of letter-
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substitution and other means.  Only those who were tested, and proven worthy, 

could receive it.  And these initiates were sworn, under penalty of death, never to 

reveal it.  It is this secret knowledge of “building construction” that reportedly has 

been passed down through the Masonic tradition.  The construction of the Holy 

Temple underpins the what is known as the “third degree.” 

 

There is more than one way to be a builder; and a building isn’t always an outer 

structure of stone or wood or even glass.  The outer organization, a “Skull and 

Bones Society,” is merely a “front” concealing a more hidden structure obscured 

from the eyes of ordinary pryers (or is it priors?)  Whereas the outer organization 

is ostensibly a Club for the moneyed elite, the “Jacks” and their Diamond-clad 

dames (“Jackie’s”), the inner organ, the real Brain, the King, is dark and hidden.  

Finding this true King, as well as his consort, the Queen of Hearts, requires a 

Knight with a Spade—and a willingness to do a lot more digging.  

My sense of something both immanent and ominous went on “full alert” in 2016, 

the year that Trump was elected 45th President of the United States.  No one 

expected him to run, much less to win.  The election moved as if on greased 

wheels, its astonishing momentum as if pushed from behind by an unseen super-

force.  The unlikely force may have been a red baseball cap.  After the stunning 

victory, it became his emblem.  On the side was stitched the number 45.   

 

 
 

The baseball cap is a very, very potent symbol of American culture.  The game of 

baseball is how we define ourselves as “Americans.” In our secular society the 

baseball cap itself serves as a cultural image, an icon. That is because baseball is 

America’s “civic religion.” It deals in “civil law,” the rules of the game.   
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“Whoever wants to know the heart and mind of America had better learn 

baseball, the rules and realities of the game.” 

Jacque Barzun6 

 

 

 

It was no big surprise that on Trump’s merchandise website, preceding the 

election, there was a Christmas ornament in the shape of a baseball hat!  The 

advertising said it cost $149.00, was made of brass, and finished in 24 karat gold. 

Some conscientious objectors were asking: How can a secular baseball cap be 

touted as a religious symbol?  Granted, on the surface the association appeared 

ludicrous, or sacrilegious, or even blasphemous!  At best, the selling of the 

baseball hat as a “Christmas decoration” appeared to be in poor taste and to 

show a lack of judgment and restraint. Therefore, understandably some followers 

in the Trump camp were reticent to affiliate themselves with such a 

merchandizing campaign.  After all, why should it be necessary, in order to obtain 

cash flow and/or snag votes, to tread on the corns of the Christians?  They 

needn’t have feared; the baseball cap sold out.   

No question that the red baseball cap was a brilliant maneuver for a whole 

number of reasons, some of which are subliminal.   

Take, for instance, the current trend in the military, which is to replace hard 

helmets and substitute in their place the softer, cheaper, and more comfortable 

baseball caps. Examples of armed forces using them as part of the uniform 

include the Army (parachute riggers wear red baseball caps), Navy (its submarine 

forces), Air Force (civilian auxiliary), and Coast Guard.  Some armed police units 

(for instance, SWAT) often exchange baseball caps for helmets; and state patrols 

and sheriff’s offices as well as metropolitan police and private security agencies 

                                                           
6 Jacque Barzun was a Columbia University professor, historian, and noted cultural critic who died in 2012 at the 
age of 104.  The title of his last book, From Dawn to Decadence: 1500 to the Present, says it all.   
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and surveillance teams also frequently use baseball caps, citing their practicality 

and cheapness.  It seems not terribly far-fetched to think that the red baseball cap 

worn by Donald Trump is intended to serve as a reminding factor (subconscious 

or otherwise) to a member of the trained militia that he is “one of them,” and will 

back them in their efforts.  

The military-industrial complex defines the forces called the “arms” of society. 

The armed forces work from “top down.” Following the orders of the high-ranking 

commanders, the soldiers, shoulder to shoulder, act to protect and defend the 

constitution. The President elect assumes the title of “Commander-in-Chief” of 

the United States Armed Forces, according to Article II, Section 2, Clause I of the 

Constitution. The cap donned by Trump puts him “in uniform,” in the company of 

those who serve.  

It seemed both a wise and prudent move to look more carefully at “the Donald,” 

who was now head of the U. S. government (in the Italian language “don” means 

“head,” as in Mafia don), and upon whose head was the trademark cap (“capital,” 

head) emblazoned with the provocative number “45.” 

On a personal note, the number 45 reminded me of the 45th Infantry Division 

which was part of the Oklahoma Army National Guard from 1920 to 1968.  The 

Division was headquartered mostly in Oklahoma City.  In 1968, we were living in 

Norman, Oklahoma, a suburb of Oklahoma City.  The 45th Infantry Division was in 

the news that year because the celebrated unit would no longer be active.  The 

Guardsmen had fought both in World War II and the Korean War and were known 

for nearly singlehandedly liberating the Nazi concentration camp at Dachau.  

General Patton had said about them “Your division is one of the best, if not the 

best division in the history of American arms.”   

The 45th Infantry had gained the nickname “Thunderbirds” because of their 

insignia, adopted in 1939.  In the Native American tradition, their name was 

“Wak’adja,” which meant “Divine Ones.”  The Thunderbird had replaced another 

previously used Native American symbol, the swastika, which was withdrawn 

when it became associated with the Nazis.   
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Look very carefully at the picture of the thunderbird.  It appears in the center of 

the Masonic symbol, the triple triangle, just below the words “Ordo ab Chao” 

(Order from Chaos).   

 
The Amerindian Thunderbird symbolized superpowers of speed and agility.  It 

may have been an eagle, or maybe a falcon.  Both are raptors, birds of prey.  

The falcon appears on six continents, the exception being Antarctica.  This 

powerful bird kills with a special “tooth” on the side of its beak.  It dives down 

from above like a kamikaze pilot, swooping down with extraordinary speed 

(recorded rates are up to 200 miles per hour, making it the fastest creature on the 

planet) to destroy (eat) its unsuspecting victims below.  Incidentally, the word 

“kamikaze” means “spirit wind,” and refers to Japanese pilots in World War II 

(1944) who acted as suicide bombers, crashing their planes into their assigned 

targets, mainly Allied ships at sea.  The falcon symbol, or raptor, was affiliated 

with the Nazi regime.  And the Nazi symbol was the swastika.   

Looking up the information in Wikipedia I found that there are traditionally two 

swastikas, one upright and signifying the HOLY CROSS and “goodness,” the other 

crooked and tilted, the “evil” UNHOLY CROSS of the Nazi regime.  The Nazi 

swastika tilts at an angle of 45 degrees.   
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The two swastikas, joined together, look like the 8 “legs” that form themselves 

into a “rolling circle.”  Between each leg is an angle of 45 degrees. 

 

 

Again, I thought of the soft red baseball cap, worn on the head of the ruler, 

emblazoned with the number 45, which was now beginning to suggest defiance, 

confrontation, and an “in your face” attitude.  Trump not infrequently was 

identified with hard-headed Fascist ideas and Nazism, while at the same time he 

was also accused of being soft on Communism, and of siding with Putin.   

I shuddered, remembering that the “Redcap,” in Anglo-Scottish fairy lore, was a 

malevolent, murderous goblin that inhabited ruined castles and dungeons where 

tyranny or wicked deeds had taken place.  The cap was red because it was soaked 

in blood.  The goblin, however, could care less about the politics or philosophy of 

his victim, and could make a bloody profit either way.   

 

Trump, wearing the red cap, true to form, playing the trump card, was able to 

collect substantial votes from both sides.  Despite the image as a czar or 

potentate or kingly billionaire, the soft headgear orchestrated to represent him 

belied the rich-man persona. Unlike a crown (which is hard and valuable), the cap 

is soft and cheap and suggests “a regular guy.” The wearing of the baseball cap, 
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whether or not it is recognized consciously by the masses, nonetheless presents 

Donald Trump as having the demeanor of a commoner, as being “one of us.,” one 

of the Workers.  It was surely an image purposefully manufactured by Trump and 

his nominating committee.   

The ancient swastika symbol was tricky.  It could twist its orientation, could 

exhibit both a “dextro” (right-handed) or “laevo” (left-handed) rotation.  The 

direction depended only upon the “spin” put on it.  Twist it one way and there 

was the suggestion of “good”; twist the other way, and the thought of “evil” 

arose.  As to which was which, one might do well to recall Gurdjieff’s words on 

page 4 of Beelzebub’s Tales: “As the blind man once expressed it, we shall see.”7  

(Note that the phrase comes immediately before the paragraph concerning the 

placing of the right hand over the heart.  At a later point, on p. 27, again the right-

hand again suggests feelings of the heart, while the left-hand indicates the head).  

Putting the two together presumably alleviates the tilt, puts things aright.   

I thought of the picture of Trump, hands positioned left-over-right.  Behind him, in 

the “photo-op,” is the tilted Nazi swastika.   

 

There is something else.  That little symbol at the top left can be immediately 

identified as the Maltese Cross, the official symbol of the Order of monks known 

as the Knights Hospitallers of St. John.  Today it signifies the Sovereign Military 

Order of Malta.  

 

                                                           
7 Gurdjieff, Beelzebub’s Tales, p.  
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The Maltese Cross with its eight points was emblazoned on the flag of the Soldiers 

of the Cross, the loyal Knights in shining armor at the time of the Crusades.  The 

name, Templar Knights, suggests the temple, anatomically the region of the head, 

the left-hand side.  (Is that why Trump’s left hand is above the right hand?) 

The Maltese Cross, symbolic of a religious order, has eight points, in contrast with 

the nine-pointed symbol of the Freemasons, a secular organization.  The 

associations kicked in.  “Maltese” and “falcon” joined together, crossed in my 

mind, so to say, to become “The Maltese Falcon” (1941), the first of the “dark 

film” genre, starring Humphrey Bogart as the now-famous detective, Sam Spade.   

 

Based on Dashiell Hammett’s novel (1930), it is a murder mystery whose plot 

concerns the statue of a falcon.  Not only does the statue symbolize loyalty and 

love, it is also extremely valuable; and the obsessive greed to possess this 

precious thing at any cost leads to webs of deceit, resulting in terrible deeds of 

betrayal and murder.  The story has a familiar ring. . .    

Calling a spade a spade, Trump has the blond-haired, pale-skinned complexion of 

someone of the Nordic race.  In Arthurian tradition, the North is the land of the 

Midnight Sun, beyond the horizon.  According to the primordial tradition, it is the 

location of the Olympian civilization that existed in the Golden Age, in the Boreal 

region that became uninhabitable due to an ungodly earthly cataclysm.  This 

“Land of the Sun,” or Hyperborea, disappeared following a great flood or an ice 

age.  In the Druid teachings, the inhabitants of Gaul came from this northern 

region.  In Celtic lore, the Tuatha de Danaan are the “race from above,” and are 

the holders of the divine sciences that include alchemy, astrology, and what is 

called black magic.  Concordant memories in nearly all Indo-European traditions 

speak of this Isle of Splendor and hold it to be the seed of the Aryan race.   
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This island of Hyperborea, as the ancient Greek poet Pindar wrote, cannot be 

reached on foot or by ship.  Only great heroes like Heracles could attain it.  In 

ancient China, the land could be reached only by the “flight of the spirit.”  In 

Tibet, the mystical abode was said to dwell in the inner spiritual world.  Plutarch 

relates that one sees Hyperborea only in a dream state.   

In Le Morte d”Arthur (The Death of Arthur), Lancelot, the purest knight, sees the 

vision during a state of extraordinary consciousness, and reaches the castle by 

walking over that footbridge “as thin as a sword’s blade.”  (Remember, Gurdjieff, 

In Meetings with Remarkable Men, on his way to the monastery, presumably for 

initiation into the Mysteries, had walked over the thin footbridge hanging over 

the gulch, having been led blindfolded, by guides, who showed the way).   

In many tales, the place (the monastery or palace) is described as an “interior 

castle,” and is said to be impossible to find because it is invisible and unreachable 

by ordinary means.  Only the chosen, or elect, can find it.  In esoteric Christianity 

only those who are baptized by holy water, which cleanses the soul of impurities, 

are able to see it.  Within the “castle” (Montsalvatsche) are splendid things that 

have no equal on the earth.  Although many stalwarts start the quest, hardly any 

find the castle.  The path is dangerous, filled with ambushes.  Only those who are 

led by angels find it.  Even then, it is an initiatory experience can lead to sickness, 

derangement, and death.   

For the Templar Knights, pledged to the service of Mary Magdalene, the way to 

the castle was the path called the Rose Line.  The Rose Line may be spelled as 

Rosslyn.  As Oxford scholar Karen Ralls writes, “Not far from Edinburgh stands 

Rosslyn Chapel, an exquisitely carved medieval stone chapel, unique in all of 

Europe.”8  Ralls should know.  Her Postdoctoral Fellowship was in Celtic studies at 

the University of Edinburgh; and she was also Deputy Curator of the Rosslyn 

Chapel itself.  The chapel, built by the knight and founder Sir William St. Clair, lay 

in the middle of Roslin Glen, with the Pentland Hills close by.  Both the names 

Pentland and Sinclair (Saint Clair) are familiar to Gurdjieffians.   

                                                           
8 Ralls, The Templars and the Grail, p. 175 
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Rosslyn Chapel is featured in author Dan Brown’s best-selling novel, The Da Vinci 

Code.  As Brown states, “The Chapel’s geographical coordinates fall precisely on 

the north-south meridian that runs through Glastonbury.  This longitudinal Rose 

Line is the traditional marker of King Arthur’s Isle of Avalon and is considered the 

central pillar of Britain’s sacred geometry.  It is from this hallowed Rose Line that 

Rosslyn—originally spelled Roslin—takes its name.”9  About Rosslyn Chapel, Ralls 

writes that “Many believe the chapel harbors a long-lost secret.  The Ark of the 

Covenant, the mummified head of Christ, the Holy Grail, lost scrolls from the 

Temple of Jerusalem, the Templar Order’s treasures, Scotland’s missing crown 

jewels, even the bones of the Madonna (presumably the Holy Grail herself) have 

been thought to lie within its vaults.  Some understandably remain skeptical, 

saying that until the vaults are excavated no one can say anything for sure.”10   

We might want to confront the fact that this vault may refer to the domelike part 

of the cranium (the skull cap), composed of the occipital and parietal bones, plus 

the superior part of the frontal bone.  The medical term for it is “calvaria.” 

11 

In Hebrew, the “place of the skull” is Golgotha.  All four canonical Gospels attest 

that here, at the “place of the skull,” Jesus was crucified on the cross.  And when 

the King James Version of the New Testament was written, the word Golgotha 

was anglicized to Calvary.   

The word “calvaria” might be the medical term for skullcap, but what I was 

hearing inside my own particular cranium was the hymn, “The Old Rugged Cross,” 

that my grandmother used to sing to me.  

                                                           
9 Dan Brown, The Da Vinci Code, p. 432 
10 Ralls, p. 175 
11 http://img.tfd.com/mk/C/X2604-C-05.png 
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On a hill far away stood an old rugged cross, 

The emblem of suff’ring and shame; 

And I love that old cross where the Dearest and Best 

For a world of lost sinners was slain. 

So I’ll cherish the old rugged cross, 

Till my trophies at last I lay down; 

I will cling to the old rugged cross, 

And exchange it someday for a crown. 

The Gospel of John (19:20) locates the site of Calvary as “near the city”; and in 

Hebrews (13:12) it is “outside the city wall.”  Tradition identifies the location as 

outside the walled Old City of Jerusalem.   

Gurdjieff’s pupil, Michel Conge, wrote in Inner Octaves (p.119), “I begin to feel 

that it’s an extraordinary game.”  Ten pages later (p. 129) he writes “I enter into 

this game—the great cosmic game that, without knowing it, I already am—or else 

I don’t enter into it.  Either this game, like some kind of immense machine, grinds 

me up and transforms me into another substance, or the opposite happens and ‘I’ 

appears.  For my part, I see no alternative.  Do you understand?  Without the 

appearance of that ‘I’, there is no search.  The middle way, the fine line . . .”   

Conge seems to be hinting of “game” as meaning “prey,” which, as he says, 

“without knowing it, I already am.”  Either I am ground up and become 

“fertilizer,” food for worms; or else the opposite: the “eye” appears, that eye in 

the middle, the third I, and then things become clearer.  Instead of “merde,” 

feeding the worms, I can become the “nectar of the gods.”  How interesting that 

“app-ear” and “cl-ear” and “s-ear-ch” and even “n-e-ct-ar” all contain the little 

word “ear.”  (“Him who hath ears, let him hear”).   

Probably it was the associations, those strange, immaterial, binding ties con-nect-

ing one idea to another, that caused me to link together the Trump Tower made 

of glass to the hunter’s prey called “game” which, in turn, reminded me of the 

novel by Herman Hesse, The Glass Bead Game. 
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12 

The book, first written in 1931, was not published until 1943, having been 

despised and rejected by the German government for its anti-Fascist views.  The 

storyline is about the character named Joseph Knecht (which sounds vaguely like 

“connect”) who learns how to be “Master of the Game.”  Knecht is a member of 

the monastic order of secular scholars at Castalia.  After a time, he becomes 

disillusioned with monastic life, leaves the Order, and becomes the tutor to the 

son of a wealthy and politically-connected childhood friend, Designori (“the sign”? 

the Senior”? the “design”?).   

The funny thing was that Hesse never ever explained what he meant by this 

“Game,” except that it had to do with great knowledge, and specifically with the 

knowledge of both math and music.   

For a mathematician, the numbers alone suffice.  However, for a musician, both 

numbers and letters are needed to explain the fundamental rules of the “Game.”  

Naturally I was certain that the “Glass Bead Game” was a reference to the 

harmonic series, and particularly to octaves.   

Octaves and harmonic resonance explain the magical fact of transparency.    

When we see an object through the solid material of glass, what we are actually 

seeing is light resonating through matter.13  When light strikes glass, its molecules 

of silicon dioxide absorb and resonate the same “tune” as the glass.  Conversely, 

when we cannot see through a substance, it’s because its molecules are “out of 

tune” with light.  To be clear, what is needed for seeing though things is the 

octave.  The octave is the only thing on Earth vibrating in perfect harmony.  Its 

harmony is so perfect, in fact, that it gives the impression of duplicating the 

                                                           
12 https://www.google.com/#q=Glass+bead+game 
13 Thank you, Michael Schneider, A Beginner’s Guide to Constructing the Universe, p. 283 for these insights.  
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original tone.  Only the octave can give a perfect reflection of what is.  No wonder 

Gurdjieff insisted that his pupils begin with a “technical study” of the law of 

octaves!  Octaves and harmonic resonance explain the “magical” fact of 

transparency.   

Scientists say about glass that it can refract, reflect, and transmit light without 

scattering it.  The reflectivity of one sheet of glass is only 4% per surface—in other 

words, 96% is dark.  The transmissivity of two surfaces is 90%.  Three surfaces 

presumably would increase the amount closer to 100%.   

We may want to reflect upon the idea of the mythic cyclops, a monster with one 

eye, operating largely in the dark, not unlike a worm or mole existing below 

ground.  For the familiar two-eyed creatures that populate the surface world of 

air and water, the amount of dark is greatly reduced, but at least 10% remains 

completely unknown and unperceived.  Only the legendary three-eyed beings, the 

devas and gods that reside in the higher dimensional worlds “above,” are able to 

see clearly, their third eye affording the transparency to see through, to perceive 

what is.   

According to the primordial tradition, the original humans were provided a third 

eye, but it was later “put out” due to their using it for wickedness and evil 

purposes.  It is still there, but covered over, as if by a veil . . .  

The unveiling must wait for next time.  Seventeen pages is sufficient for the 

second Pre-Birthday Card, my present to you for your 100th birthday.  I know it 

seems a very strange, egotistical, unseemly kind of present.  For that, I offer my 

profound apology.  I can only say, in my defense, that I would not be writing any 

of this if it weren’t for you, your influence upon my ideas, your patience with my 

obsession, your understanding when no one else did or could.  Anyway, the 

writing of Apologies is in line with other obsessive/compulsive individuals – for 

example, Attilus and Aristides and Justin Martyr.  I can only be grateful that I, so 

far, have not be roasted alive on an iron chair.   

Love, 

Mitzi 
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Happy 100TH Pre-Birthday Card #3 to James George  

 

Today is September 13th, the day before your birthday.  The preparatory work of 

cutting has been done.  The work of reaping and harvesting is complete.  The 

sheaves are now in the field, bundled together . . .  

 

How curious to realize that “bundle,” in Latin, is “fascis,” from which our word 

“Fascism” derives.  The related word, “facine,” is defined as “a bundle of sticks 

fastened together and used in building earthworks.”  In ancient Rome, the 

“fasces” were the bundle of rods enclosing an ax borne by lictors before a staff of 

consuls and other magistrates as a symbol of power.   

 

Anatomically, the “fascia” is connective tissue forming bands or layers; and a 

“fascicule” is a bundle of (especially) nerve fibers.   

In more recent times the term “fascism” refers to a totalitarian government that 

holds to the supremacy of the state over the individual.  One might say it bundles 

men together for purposes of its own and cares virtually nothing for the plight of 

the individual.  It exercises its binding power over the populace by means of 

secret police and threats of terrorism and various other strategically-applied 

tactics.   

The tilted swastika is the symbolic representation of that form of government.   
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Whereas the rowdy Communist ruffians, members of the uneducated class of 

workers, achieved their aims more by physical bullying (i.e., by “hammer and 

sickle” tactics), the Fascist government attained its power by means of an 

educated leader that could fascinate.  By exercising a powerful and irresistible 

influence, the leader could manipulate the minds of the people, enchanting them, 

putting them under a spell, hypnotizing them so that they willingly followed his 

commands, no matter how repulsive or bizarre.   

Adolph Hitler was such a leader.  By 1918 Hitler had strongly rebelled against the 

Communist regime, and in 1919 he joined the small group called the German 

Workers’ Party.  In the effort to make it successful, he agreed to give public talks.  

The Party handed out leaflets (one thinks of Lentrohamsanin’s “Kashireitleer”) to 

entice people to the lectures.   

Surprising even himself, Hitler spoke with such passionate zeal that the audiences 

became as if hypnotized.  He spoke not from notes, but from a “force” coming 

from somewhere else, which, as he said, directed his voice.  He was not so much a 

speaker as one that was “spoken.”   

As attendance at Party meetings increased, Hitler’s power grew.  By 1920, several 

thousands were attending the Party meetings.  Hitler then decided to symbolize 

the Workers’ Party by a flag, which is well-recognized today as the swastika.   

 

Hitler, some said, had stolen the idea for the swastika from a Benedictine 

monastery in Austria, having attended school there as a young boy.  (Apparently 

the figure was also occasionally glimpsed in Germany where it was taken as the 

logo of the Friecorp (foot soldiers for hire, presumably those mafia types willing to 

kill for money, and thus it already had rather bloody associations).   

In any case, the Nazi flag utilized a red square and a white circle as background for 

the black swastika. These two colors, red and white, perhaps hint of the red and 
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white corpuscles.  Genetically speaking, both “corps” are needed.  For the sake of 

the entire organism a balance must be maintained; otherwise, illness and even 

death can result.   

The esoteric (red) squaring of the (white) circle may be symbolic of egg and 

sperm, the “blood and grail” components required for new life.  The “red’s” hint 

of the “communal house” of the matrix, the 4 x 4 red square, composed of the 

crossed lines (5 horizontal, 5 vertical), the totality providing the “rooms” needed 

for the “white’s,” the elementary particles, 1 through 16.  The red and white 

together, 10 plus 16, amount to 26, which, in the Catholic tradition, is “Mary’s 

number,” signifying the Virgin’s womb.  This central region, the “crossing,” is the 

holy template (Holy Temple).  

(To refresh the memory, the crossed lines are the result of the merging of the two 

musical staves, as shown in previous emails, and reshown here).   

 

Just in time, we have discovered the site of the Church (the holy building).  Let us 

dedicate this site, understanding better the reason for its importance.  We now 

realize that it is here, at the crossroads, where all the magical new growth (that is, 

the building of cells) potentially takes place.   

 

But your birthday, September 14th, concerns not just one, but three historical 

events, which are: 

 

 (1) discovering the True Cross (the holy emblem)  

(2) dedicating the site of the Church (the holy building)  

(3) restoring the True Cross to Jerusalem (the holy city)   
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Where, then, is the True Cross, the holy emblem inside the building?    

 

At the risk of excommunication, or worse, I propose that the True Cross is the 

swastika.  In the 4 x 4 matrix model, it appears to be invisible.  Perhaps it is only a 

dot, too small to be noticed.  However, on the Nazi flag, this dot, now grown to 

immense proportions, is easily identifiable as the black swastika inside the white 

circle.      

 

 
 

The strange thing, for me, was the realization that I had been staring this emblem 

in the face for years without seeing it.  It was there all along, inside the 4 x 4 

matrix.  In fact, there were two swastikas, facing two different directions.  On 

each one, the two “legs” always summed to  . . . 68.  Yikes! The number of floors 

in Trump’s Tower!  Was this, along with Trump’s alleged Nazi leanings, yet 

another “coincidence?”   
 

 
 

 

 
 

The “legs” on the swastika figures, and their ominous Nazi connection crossed in 

my mind, forming associations with Gurdjieff’s neologism, “legominism.”   
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The word “legominism” appears in Beelzebub’s Tales in the chapter “Art,” where 

Gurdjieff writes about “the Club-of Adherents-of-Legominism,” and the “very 

aged Chaldean learned being, the great Aksharpanziar” who gave a long 

impassioned speech about how important information could be transmitted down 

through generations, preserved over time.  This could best be accomplished, he 

said, through artificial means, by legominisms utilizing the Law of Sevenfoldness.   

 

Hitler, in his lectures, also gave long impassioned speeches, filled with rhetoric.  

He was passionate about the Aryan race, noble and pure, and the preservation of 

the Germanic bloodline running in the veins and arteries of the True Man.  At the 

same time, his diatribes became ever-more directed toward the Jews, whom he 

blamed not only for Germany’s problems, but also for the increasing decadence 

and degeneracy of the human race.  What, on earth, was Hitler was talking 

about? Whatever it was, I was of the conviction that the tangled web could be 

unraveled, bit by bit, by the hermetic science of musical harmonics.  

Suddenly it occurred to me that the Jewish emblem was the Star of David, a six-

pointed star, with two main orientations: up-north, and down-south.  The two 

directions in the colorful iconic picture below pointed to yellow (presumably the 

bright sun, and daytime), and to purple (the dark moon, and nighttime).  The 

day/night, light/dark, up/down polarity suggested a “two-braned” system, 

perhaps composed of the two mathematical codes: binary (base 2), and decimal 

(base 10).   

 

Two brain systems, in the Work, symbolized the animal nature, and “fallen man.”  

The potential of humans was to be “three brained beings,” but due to 

unfortunate circumstances beyond their control, brain development was curtailed 

and men were forced to serve in the lower capacity, essentially as a slave race.   
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Gurdjieff said that liberation should be the foremost aim of man.  Nothing else 

matter. He also said that this lack of freedom is essentially a mirage, or hypnotic 

sleep, and that there is no real organic reason for it.  Rather, man has been 

“hexed” by an evil black magician who has convinced him he is already free. Thus 

the human race, under the hypnotic spell, exists like sheep in the pasture, 

awaiting the time of shearing.   

At the two opposite poles of the Star of David figure are the “antiphonal” colors, 

yellow and purple.14  Together they create the musical interval known as the 

“tritone,” or “devil’s interval” (diabolos in musica).  Assuming the yellow as the 

note C (signifying whiteness and purity), the purple sounds the F#/Gb (the keys 

stained with impurities, the black sharps or flats, respectively).  Depending upon 

which spelling is used (i.e., which letter, F# or Gb, is chosen), the interval either 

augments (C to F#) or diminishes (C to Gb).  Thus the tritone acts exactly like the 

little “magic cake” in Alice in Wonderland, where eating one side makes one grow 

bigger, and eating the other side causes one to grow smaller.  The only way of 

knowing which is which involves being able to spell.   

Keep in mind that a “spell” is an incantation uttered by a sorcerer.  Another word 

for it is a “hex.”  For a geometer, it suggests the hexagon, the six-sided polygon.  

In mathematical terms, the “hex system” means base 16.  And for a musician, the 

base of 16 connotes the sixteen harmonics, the invariant laws ruling the world of 

matter.   

Look very carefully at this string of harmonics.  

1 

C 

2 

C 

3 

G 

4 

C 

5 

E 

6 

G 

7 

Bb 

8 

C 

9 

D 

10 

E 

11 

F# 

12 

G 

13 

A 

14 

Bb 

15 

B 

C16 

  

Upon closer observation we can see how it is actually the 4 x 4 square, the Matrix 

Unfolded.  Do you notice that when we refold it and then add up the four corners 

(1+4+16+13), they sum to 34, when doubled, are 68?   

                                                           
14 By “antiphonal” is meant the type of liturgical or folk music sung by two opposing choirs or groups.  It was 
known and in use in great antiquity in many cultures. 
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I have proposed in previous emails that the line unfolded is the “explicate” order; 

while the line enfolded into a square is the “implicate” order.  The terms are 

those coined by the physicist David Bohm in the 1980s.  As to whether he had 

intuited these two orders as information theory which derives from the one 

harmonic series, I couldn’t say. What I can say is that, according to modern 

physics, information is material substance, and there is a fixed amount of this 

substance in the universe.  Information is energy (fuel, food).  All the food the 

universe will even need is always already preexisting in some format.  However, 

when asked “What format”? the physicists fall silent.  By which I mean that they 

hear nothing in regards to their Standard Model.  They may intuit the Four-Mat as 

the 4 x 4 Matrix, but they are deaf regarding the tonal information which it freely 

provides (“Let them that hath ears, hear”).   

Getting back to that historical event celebrated on your birthday, which is the 

discovery of the True Cross (the holy emblem), I believe we can safely state that it 

is the swastika.  Carrying the idea further, this True Cross, unlike the Star of David, 

has not two, but three “poles.”  The True Cross hints of man’s three brain system.  

These three brains find representation at the three triangle points, at C E G#(Ab), 

resounding the expanded structure called the “augmented triad.”    

 

 

In the final installment, we restore this True Cross to Jerusalem (the Holy City).   

Love, 

Mitzi 
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Happy 100TH Birthday Card #4 to James George  

 

Today, September 14, 2018, you are 100 years old!   

Again, your birthday on September 14th concerns the three historical events:  

(1) discovering the True Cross (the holy emblem)  

(2) dedicating the site of the Church (the holy building)  

(3) restoring the True Cross to Jerusalem (the holy city)   

 

In this final segment, the focus will be upon that third historical event, the 

restoring of the True Cross to the Holy City, Jerusalem. 

In the previous Birthday Card, I proposed that the holy emblem infers the 

swastika.  However, your birthday specifically celebrates the True Cross.  Is the 

swastika the True Cross?  Does the historical event, “restoring the True Cross to 

Jerusalem,” imply bringing a Fascist regime to rule the Holy City?  Or is there 

another, less ominous, meaning?  

In the Merriam-Webster dictionary, the word “true” is defined as: “in accordance 

with the real world,” and “fully realized.”   

“True,” geodetically speaking, is measured according to the Earth’s axis.  “True 

north” is found by imagining a straight line through the Earth, from North Pole to 

South Pole.  True north is not the same as magnetic north; that is, it is not 

calculated by using a compass.  True north is permanent; unlike magnetic north, it 

does not vary from place to place according to magnetic anomalies.   

Because of the cosmic event known as the Precession of the Equinoxes, true 

north rotates in a circular arc which, with respect to the starry skies, takes about 

26,000 (or 25,920, according to Platonic calculations) full cycles to complete.   
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15 

 

Evidence here would suggest that “discovering the True Cross” requires knowing 

how to count and measure the changes in the tilting of the polar axis.   

As previously shown, the model of the emblematic cross, the + or x, is shown in 

three positions: (1) vertical (2) tilted left (3) tilted right.  The middle (vertical) 

position hints of “true north,” while the other two “tell the truth, but tell it slant.”   

 

Apparently, to be “in accordance with the real world” and “fully realized,” we 

need the higher scientific perspective (con-science) of the three axial positions, 

the revolutions visible, all at the same time.  I thought of First Corinthians 13: 12 

“Now I know in part, then shall I know fully, even as I am fully known.”  

Scripturally, the view of the real world requires “faith, hope, love, and the 

greatest of these is love.”  The very word “love” hints of evolving, revolving.  Love: 

the evolutionary energy.    

In fact, the usual representation of the world is only partial; the swastika, when 

viewed in part, turns this way and that.   

                                                           
15 https://cdn.britannica.com/98/94898-004-ADAA7A2D.jpg 
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I am again recalling the Pythagorean circle of fifths, where each successive fifth 

cuts the circumference into portions of (1) tonic (2) dominant, and (3) 

subdominant.  The division into thirds occurs at E, Ab, and C.  Each segment is 

comprised of four parts. 

 

When the circle slants to the right, all four quadrants are in the “dominant” 

mode, (E, G, Bb, Db; at four, one, ten, and seven o’clock = 22). 

When the circle slants to the left, all four quadrants are in the 

“subdominant” mode (Ab/G#, B, D F; at eight, five, two, and eleven o’clock 

= 26).   
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When the circle is in vertical position, the four quadrants are in “tonic” 

mode (C, A, F#, Eb; at noon, three, six, and nine o’clock = 30; clockwise).   

The three axes, C E G#/Ab, form the augmented triad.  It might be termed a 

“glorified” major triad.  (I was hearing the stirring chorus of the Battle Hymn of 

the Republic: “Glory, Glory, Halleluia, His Truth is marching on”).   

The word “glory” in ancient Greek, is “doxa.”  I thought of the “Doxology,” the 

short hymn of praise sung in Christian churches, which concerns the three realms: 

Praise God from whom all blessings flow. 

Praise him all creatures here below. 

Praise him above ye heavenly hosts. 

Praise Father, Son, and Holy Ghost. 

 

Gurdjieff also began his trilogy with the three realms. . . the first paragraph of the 

first page of Beelzebub’s Tales, opens with the words: “In the name of the Father 

and of the Son and in the name of the Holy Ghost. Amen.” 

That historical event of September 14th, your birthday, celebrates “The Feast of 

the Exaltation of the Holy Cross.”  The word “exalt” means “to raise in rank and 

power; to elevate in estimation; to glorify.”  It is not unreasonable to suggest that 

the augmented chord, C E G# is the “exalted” or “glorified” major triad.   

Let’s continue with this investigation into the three “recombinant” positions. 

The tonic (30) plus dominant (22) axis sums to 52.  The tonic (30) plus 

subdominant (26) axis sums to 56.  The two numbers, 52 and 56, have to do with 

cards and gaming.  52 is the number of cards in the ordinary deck (four suits, each 

comprised of 13 cards: the ten number cards plus the three face cards: king, 

queen, and jack).  56 is the number when the four knights are included as face 

cards.  When all three axes (tonic, dominant, subdominant) are put together (30 + 

22 + 26), the total is 78, the number of playing cards in the ancient Tarot deck, 

long used for “divination” and “fortune-telling.”  The Tarot is associated with 

magical practices.   
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CARD DECK 

The deck of playing cards, even ordinary cards, has long been thought to be a 

means for transmitting esoteric information over time, at least for the one who 

knows the key.  But in the hands of the incompetent and ignorant, the cards are 

merely instruments of delusion, used for gambling games and entertainments.    

 

Gurdjieff spoke of the ancient Tarot deck of 78 cards (for example, on pages 20, 

90, and 283 of Fragments), and said that a great deal could be learned from 

studying such occult material; however, he had only derogatory remarks to make 

about those who took the information in a superficial way, not trying to 

understand it on a deeper level.   

It is common knowledge that the Tarot is separated into two distinct parts:  

(1) the Major Arcana: the 22 numbered picture cards in the Tarot deck, which 

are generally afforded the main thrust by occultists.  (Who knew that the 

number 22 hinted of the swastika turned in the dominant direction)?   

 

(2) the Minor Arcana: the 56 “ordinary” playing cards.  (Who, putting two-and-

two together, had seen how the number 56 comes from the two axes, the 

tonic (30) plus the subdominant (26)?  

Now look again at the swastika, but this time be aware that the square perimeter 

contains twelve boxes, which makes the outer edge correspond to the twelve 

segments of the Pythagorean circle of fifths.    
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In the swastika above, counting only the squares with color-lines, we notice that 

the squares with lines of color correspond to the “tonic/subdominant” (T/S) 

segments on the circle.  (Start at c-f, skip, then eb-ab, skip, and so on; the skips in 

the sequence on the circle correlate with the colorless boxes on the square).  The 

movement is counterclockwise, or “left-handed.” 

On the right-handed swastika below, when only the squares with color-lines are 

counted, the boxes correspond to the “tonic/dominant” (T/D) segments on the 

circle of fifths.  (Start at c-g, skip, then a-e, skip, etc.). The movement is clockwise.  

 

Only then, when the two swastikas are “superpositioned,” can the “gaps” in the 

perimeter close up, producing the “fully-realized” circle composed of all twelve 

fifths.    

We might say that by our super-positioning, we have “squared the circle.”   
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The right- and left-handed movement suggests the two ways water flows down a 

pipe.  In the Northern hemisphere, it moves clockwise (right-handed).  In the 

Southern hemisphere, it moves counterclockwise (left-handed).  But on the 

equator, water flows straight down, neither one way or the other.  

Astronomically speaking, there are the two crosses in the starry skies.  The 

Northern Cross in the northern hemisphere has been termed the “backbone” of 

the Milky Way galaxy.  It has symbolic meaning to Christians because every year 

just before Christmas [Christ’s birthday] it stands vertically in the sky in the 

northern latitudes. 

 

 

As part of the constellation Cygnus, (the Swan, Hamsa, in Sanskrit), it contains the 

three brilliant stars, Deneb, Altair, and Vega, which also mark out what is termed 

the Summer Triangle, called an “asterism” (that is, a recognizable pattern of stars, 

but not a constellation).   

I propose that these three “brilliant stars” are the three axis points found at C (12 

o’ clock, tonic axis), E (4 o’ clock, dominant axis), and Ab/G# (8 o’clock, 

subdominant axis).  These points, when connected on the circle of fifths, form a 

equilateral triangle.   
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Interestingly enough, the Southern Cross, “Crux,” also located in the Milky Way, 

has four main very bright stars (each +2.8), making it one of the most easily 

recognized constellations.  It also has symbolic meaning to Christians because it 

was last seen on the horizon of Jerusalem about the time when Christ was 

crucified [his death day].   

 

 

The two crosses (the “right-wing” Northern Cross with its three bright stars, 

representing the augmented triad C E G#, and the Southern Cross with its four 

bright stars, representing the four notes of “leftist” diminished seventh chord, B D 

F Ab) reminded me again of the three-horse team (Troika) each horse having four 

legs, their concerted leg-work (12 legs in all) utilized for pulling the sleigh.   

For a music theorist (like me), the enharmonic notes, G# and Ab, were too 

tempting to ignore.  I thought of the “Tristan chord,” heard in the famous opening 

phrase of Richard Wagner’s opera, Tristan und Isolde.   

 

Listening to the sound, one could easily mistake it for a common half-diminished 

seventh chord (F Ab Cb Eb), in which case the proper resolution would require the 

“collapse” down to a fully-diminished seventh chord (F Ab Cb Ebb).  However, 

when the notes are respelled (F G# B D#), the Tristan chord, now composed of 

three augmented intervals (the second, F-G#; the fourth, F-B; and the sixth, F-D#), 

resolves much differently, as is apparent by the measures shown above.  The G#, 

http://en.wikipedia.org/wiki/File:TristanChord.svg
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instead of devolving into a lower state, moves upward (evolves) to form part of a 

major-minor seventh chord.  The way it functions relative to the following chord 

makes all the difference; and this difference in functioning is determined by the 

spelling of the notes.  The word “spell” has magical connotations.   Spelling is also 

known as “bewitching.”   

For those that “hath ears to hear,” the augmentation of major intervals causes a 

“transfiguration” to occur. In the Tristan chord, for example, the major 2nd, when 

it becomes augmented, ceases to sound like a second, and instead sounds like a 

minor third (F to G# sounds like F to Ab).  Likewise, the major 6th, when it 

becomes augmented, ceases to sound like a sixth, and instead sounds like a minor 

seventh (F to D# sounds like F to Eb).  Only those who know how to “spell” can 

discern the difference of which is which. Keep in mind that to spell chords 

correctly requires knowing the root (source) of the chord.   

Also, I mention that the 4th in the Tristan chord also sounds the augmented 

interval, F to B, the mysterious tritone known as the “devil’s interval.”   

Witches and devils and augmented (“glorified”) intervals remind me of the 

Brocken Spectre, named for the tallest peak of the Harz (Hearts?) mountain range 

in Germany, where, due to prevalent misty conditions, ghostly haloes of light are 

commonly seen on the Mount—hence its reputation as a domain of sorcerers. 

Presumably sorcerers are those that can identify the source and know how to 

spell the haloed name.  

In Goethe’s Faust, the Brocken Spectre is the site of the Witches’ Sabbath.16   

 

                                                           
16 http://www.mitzidewhitt.com/EZ/mdw/mdw/doclibrary/BREVIARY.pdf www.mitzidewhitt.com 
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I thought of the painting by Goya, “The Witches’ Sabbath,” painted when he was 

around 75 years old, alone and suffering from an acute state of melancholy. 

 

 

Witches' Sabbath (1821–2), Francisco Goya, Museo del Prado, Madrid 

It was one of the fourteen “Black Paintings” that Goya applied in oil to the plaster 

walls of his house, the Quinta del Sordo.  The paintings were kept secret.  Goya 

did not title the paintings, nor did he record his intentions in creating them.  Art 

historians say that the painting, Witches' Sabbath, is linked thematically to Goya’s 

earlier etching, titled The Sleep of Reason Produces Monsters, and also his work, 

Disasters of War, published posthumously.   

We might want to keep in mind that the word “sordo” means “deaf.”  Not being 

able to hear (deafness) may be the cause of more problems than we realize!  

(Physicists, take note!)  

The Pythagorean circle of fifths allows us to hear the sounds of the twelve 

chromatic notes.  Restating the idea for emphasis, by putting the three axis 

positions together, in accordance with axis-based principles 

(tonic/dominant/subdominant, 30 + 22 + 26), there are 78 in all.   

I believe it to be no coincidence that our planetary world operates at the resonant 

frequency of approximately 7.8 Hertz.  Called the “Schumann Resonance,” it is 

named for the German Professor W. O. Schumann at the University of Munich 

who, in 1953, discovered that there is a resonant cavity at the core (Coeur) of the 

Earth which produces precisely this “vibrational pulse” or “heartbeat.”   

A year later, in 1954, when the scientific test results were confirmed and 

published, the physician Ankermueller recognized that the number also applied to 

human brainwaves in the theta state.  Schumann, intrigued, called upon a 

https://en.wikipedia.org/wiki/Museo_del_Prado
https://en.wikipedia.org/wiki/Black_Paintings
https://en.wikipedia.org/wiki/Quinta_del_Sordo
https://en.wikipedia.org/wiki/The_Sleep_of_Reason_Produces_Monsters
https://en.wikipedia.org/wiki/The_Disasters_of_War
https://en.wikipedia.org/wiki/File:Francisco_de_Goya_y_Lucientes_-_Witches'_Sabbath_(The_Great_He-Goat).jpg
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doctoral student named Herbert König to look into it.  König compared human 

EEG recordings with the natural electromagnetic field and positively identified the 

relationship.   

It might be mentioned, also, that in 1899, Nikola Tesla realized that the Earth had 

a resonant frequency of approximately 8 Hz.  Sadly, Tesla was ahead of his time. 

Although his discovery was documented, it could not be proven.  It took more 

than half a century, but now, finally, the scientific community was no longer able 

to stay disparagingly aloof.    

An organic link with the number 78 may also exist on a microscopic cellular level.  

The reason I say that is because scientists working in the field of genetics have 

discovered that the number 78 links to the male chromosome, Y, which carries 

78 protein-coding genes.  

The word “chromosome” returned my thoughts to the Pythagorean circle of 

twelve fifths, with its three shifts of the axis amounting to 78.  The three different 

modes, or “models,” together, in accord, produce all twelve tones of the 

chromatic scale (“chromotones”).   

C Db D Eb E F F# G Ab A Bb B 

The number twelve may infer the twelve months of the year.   

Oddly enough, when beginning from the subdominant F,  

F F# G Ab A Bb B C Db D Eb E 

these “months” exactly correspond to the white and black keys on the piano!  The 

longer months that have 31 days correlate with the seven white keys: F (Jan) G 

(Mar.) A (May) B (July) C (Aug) D (Oct) E (Dec).  The shorter months that have 30 

days correlate with the black keys: Ab (Apr) Bb (June) Db (Sept) Eb (Nov), while 

the shortest month, with 28 (or 29) days, stands alone, the tritone F#/Gb (Feb).   
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I don’t believe for a second that this scheme is a coincidence.  The real question 

becomes: Who designed the keyboard?  Who knew about such things?  Evidently 

the ancient Chinese, for one.   

This information not new; I mention it in previous books.  In fact, ancient Chinese 

science (Gurdjieff termed it “Shat-chai-mernis”) is elaborated upon in my website.  

What is new, however, at least new to me, is that this “monthly calendar” is 

deployed as the twelve boxes on the square perimeter of the swastika - a startling 

revelation!   

The number 78 caused me to remember the old 78 records which were played on 

the family Victrola when I was a child.   

 

Although it had never before crossed my mind to wonder why they were called 

“78’s,” that question suddenly began to resonate with some urgency.  Looking up 

the information on the Internet, I learned that the “78” stood for revolutions per 

minute (rpm), but I was surprised to find the paucity of literature concerning why 

the phonograph industry chose that particular number for the speed of rotation.  

Presumably it “just happened,” and then it continued to be used as the standard.   

However, I did find an interesting bit of data from the Yale University Library, 

stating that in 1925, the number 78.26 was chosen for motorized phonographs 

because it was easily achieved by using a standard 3600-rpm motor and 46-tooth 

gear (3600/46 = 78.26).17   

I perked up my ears at the numbers.  Take 3600, for instance, the ancient 

measure of the Sar which, in ancient Sumer was the Great Circle, and the Saros 

                                                           
17 https://web.library.yale.edu/cataloging/music/historyof78rpms 
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which marked the cyclical period of lunar eclipses of the moon.  The Saros was 

considered the “great knowledge.”  The number 46 was also interesting, given 

that is the number of chromosomes in each human cell.  And as previously stated, 

the number 78 refers to the number of genes in the male chromosome, Y.  So all 

three numbers pertaining to the old 78 phonograph records appeared to have 

occult leanings.   

I thought of Gurdjieff’s words from “The Arousing of Thought,” where he speaks 

about  

one unexpected and quite exceptional event which occurred at the 

moment of my appearance on God's Earth [his birthday], and which was—

as a certain occultist well known in Europe explained to me after a very 

minute what is called "psycho-physico-astrological" investigation—that at 

that moment, through the hole made in the windowpane by our crazy lame 

goat, there poured the vibrations of sound which arose in the neighbor's 

house from an Edison phonograph [which played 78 records] and the 

midwife had in her mouth a lozenge saturated with cocaine of German 

make, and moreover not "Ersatz", and was sucking this lozenge to these 

sounds without the proper enjoyment. 

We might note that Edison invented that quite exceptional machine called the 

phonograph in 1877.  No one really knows the year Gurdjieff was born, but it is 

not inconceivable that it was that same year when he made his “appearance on 

God’s Earth.”  

In this same chapter, “The Arousing of Thought,” Gurdjieff warns the reader that 

the material can neither be read nor understood by the usual “rote” methods.  If 

ordinary reading and writing fail to convey the message, then what does?  We are 

not left in the dark about this, for immediately following his resounding warning 

Gurdjieff interjects the idea of the “vibrations of sound” and the methods of “the 

German professor, Herr Stumpsinschmausen.”18   

                                                           
18 BT, p. 8 
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Musicians may recognize this “professor” to be Carl Stumpf, a German musical 

scholar who, from 1898, edited the Beitrage zur Akustik und Musikwissenschaft. 

Professor Herr Stumpf was especially interested in the psychological effects of 

consonance, and explained it by the amalgamation, or “fusion,” of sounds.19  Both 

the words “fusion” and “amalgamation” are defined as “the action or result of 

combining or uniting; the coalescence or composite or synthesis of items.  An 

amalgam is an alloy, usually mercury and another metal, used for filling dental 

cavities.  Let’s keep this fact indented in our mind.   

Restating again what has become obvious, our study here is about amalgamating, 

or fusing, the three axis positions (tonic/dominant/subdominant, 30 + 22 + 26), 

that action that results in 78 items in all.   

Presumably, we are now “operating with a full [Tarot] deck,” a slang term 

meaning that our brains are functioning at full capacity.    

Wait a second!  This “full deck” is nothing but the result of the “hours” on the 

circumference of the Pythagorean clock face, the “o’clock’s” which are added 

together!  How crazy-lame is that?   

While pondering the darker (and rather embarrassingly personal) implications of 

that question, the words “card deck” popped into my dazed brain, and suddenly I 

was remembering Gurdjieff’s mention, also in “The Arousing of Thought,” of a Mr. 

Alan Kardec [card deck] who, during an absolutely secret spiritualistic séance 

elucidated the “all-universal-principle-of living” which was formulated in the 

words: ‘If you go on a spree then go the whole hog including the postage.’”20   

Yes, the square 4 x 4 matrix did rather resemble the shape of a postage stamp.   

And as for the “all-universal-principle-of-living,” in my musician-mind it could only 

refer to one thing: the series of harmonic overtones (1:2:3:4:5: . . . .16),    

 HARMONIC SERIES, ALL-UNIVERVAL PRINCIPLE OF LIFE 

C C G C E G Bb C D E F# G A Bb B C 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 

                                                           
19 Groves Dictionary, 1956 edition, Vol. VIII, p. 156  See also Seashore, The Psychology of Music, p. 130 
20 Beelzebub’s Tales, p. 34 
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These sixteen harmonics, when enfolded into a mat, or matrix, sound out the 

universal laws of order, the living principals structuring the physical worlds of 

organic life.   

The sum of the 16 numbers plus the 7 letters amounts to 23, the number of 

paired chromosomes in a human body cell.  Each molecule, a cell of the strand of 

DNA, stamps out a part of the coded genetic material required by the organism.   

In previous writings I had “codified” the harmonics into three numerical systems: 

binary, decimal, and hexagonal, the latter which utilizes the alphabetical letters, A 

through G.  The “spirit” of the sixteen harmonics moves upon the face of the 

planar world, creating the atoms and cells and molecules of organic life on earth.   

C  
1 

 

C 
2 

 

G 
3 

 

C 
4 

 

E 
5 

 

G 
6 

 

Bb 
7 

 

C 
8 

 

D 
9 

 

E 
10 

 

F# 
11 

 

G 
12 

 

A 
13 

 

Bb 
14 

 

B 
15 

 

C 
16 

 

We might want to note here that the practice of assigning letters to numbers is 

termed “gematria.” The point taken here is that musicians are essentially utilizing 

the method of gematria each and every time they match the seven musical 

letters, A through G, to the sixteen ordinal numbers of the harmonic series!   

As for the “secret spiritualistic séance of the aforementioned “Mr. Alan Kardec,” I 

had no doubt that Gurdjieff was pointing the astute reader in the direction of 

Allan Kardec, which was the pseudonym of the French spiritualist Leon Denizard 

Rivail, a major game player in the rise of Spiritism in the 19th century.  His 

research into psychic phenomena was greatly influenced by the use of “talking 
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boards,” or what we might call Ouija boards.  His then-popular spiritualistic 

doctrine was set out in five books under the title Spiritist Codification.  Spiritism, 

as he said, was the study of the origin, nature, and destiny of spirits, as well as 

their relations with the living world.   

Immediately prior to espousing the “all-universal-principle-of living,” Gurdjieff 

tells the strange story of the missing “wisdom tooth” which became a “complete 

sacrifice.”  Because he did not get the “cavity filled,” there oozed “a something” 

the property of which caused Gurdjieff to become “a specialist in the 

investigation of every suspicious phenomenon which, as it so often happened, 

came my way.”  And this property became, for him, “a real inextinguishable 

hearth always burning, of consciousness.” 21   

The “cavity” sounded like the Schumann Resonance at the core of the earth, 

producing the “heartbeat.”   

But there was something else.  This “cavity” reminded me of the missing corner 

tile on that game I used to like to play as a child.   

22 

Just out of the box, in their original disorderly state, the numbers are just a “mix-

up.”  The point of the children’s game, of course, is to put the numbers in order, 

from 1 to 15.   Clearly the sixteenth tile is missing from the 4 x 4 frame.  It is 

obvious why such a game plan is necessary: without the empty space (the 

“sacrifice”), there can be no movement, no possibility of change—and no game!  

                                                           
21 Beelzebub’s Tales, p. 34-5 
22 http://en.wikipedia.org/wiki/15_puzzle   

http://en.wikipedia.org/wiki/15_puzzle
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How very curious to note that this puzzle was invented by Noyes Palmer 

Chapman, a postmaster in Canastota, New York.  A postmaster is one who deals in 

matters of postage and postage stamps!   

So many coincidences!   

The place, Canastota, when the “to” is removed, becomes “Canasta,” said to be 

the most popular card game in America during the mid-20th century.  “To 

canasta,” in that game, means to have a “meld” of at least 7 cards of one rank (7 

two’s, or 7 five’s, or seven ace’s, for example).  Two decks are required, each 

consisting of 52 cards and 2 jokers, making 108 in total.    

That number, 108, concerns “Buddha’s Necklace.”  This necklace, in the physical 

body, is the ring of bones around the neck in the shape of a “C,” which ostensibly 

connect the physical body to the astral body.  The symbolic representation is a 

string of prayer beads, numbering 108.  That number, mathematically, is 12 x 9.   

The number 12 links to the cyclic fifths.  There are the three “exalted” notes, C E 

Ab/G#, each composed of four notes which formed a diminished seventh chord.  

The three sections might be marked off on the circle as 864, 1728, and 2590, the 

Yuga numbers.   

I was seeing another possibility.  The same three notes composing the augmented 

triad might also mark the three triangle points on the enneagram, 3, 6, 9, the 

nine-pointed circle.  These “exalted” places mark where the “shocks” occur.   

 

It would make sense that these “shocks” represent the changes from one body to 

another: from the physical (carnal) to the astral (natural), for example.   

http://en.wikipedia.org/wiki/Canastota,_New_York
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For a music theorist, the shock at point 3, E, represents the point in the harmonic 

series where there is a divergence (“division into two steams”) between the 

Pythagorean E (1.265625) and the harmonic E (1.25), these disparate thirds 

causing the just comma diesis (81/80, or 1.0125).  This constitutes the first shock, 

“provided unconsciously by nature.”  Perhaps this shock concerns the birth of the 

fetus, where it emerges out from the watery womb into the world of air.   

The shock at point 6, Ab/G#, is indicative of the further splitting apart of the 

streams of notes into the chromatic sharps and flats, producing the just chromatic 

semitone (25/24, or 1.0416667).  This may be what is termed the “first conscious 

shock.”  Consciousness infers the mental body, the arousing of thought.   

The “second conscious shock,” occurring at point 9, may very well be the 

secretive Pythagorean apotome, (1.0678711), which oversteps the octave 

boundary, defined as the harmonic semitone (16/15, or 1.0666667), by the 

amount of the Pythagorean schisma (1.0011292).   

(To provide further proof of this last idea, we can assume the semitone between 

si/do at the apex to be B/C.  We know the B (the semitone limma) is the next 

cyclic fifth after E (1.265626 x 3/2, or 1.8984375).  Multiplying that number by the 

apotome (1.8984375 x 1.0678711), the product (2.0272865) oversteps the octave 

limit (2) by that strange interval called the Pythagorean comma (1.0136433).  Is 

the Pythagorean apotome the “second conscious shock,” the link to the causal 

body?   

These “shocking “intervals are elaborated in my first published books, although 

not quite in the same way as here.  Suffice it to say that the more times a set of 

numbers appears in a variety of contexts, the greater the validation of its cosmic 

importance.    

In my previous books these five strange and largely-unknown intervals of limma, 

apotome, comma diesis, schisma, and Pythagorean comma, appear as the “fruits” 

hanging from the midst of the branches of the Musical Tree.  As the biblical words 

state, “By their fruits shall ye know them.”   
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THE MUSICAL TREE  

    OCTAVE 2 
 

   FIFTH 1.5     FOURTH    1.3333333 
 

            MAJOR TONE  1.125 
 

   APOTOME  1.0678711     LIMMA    1.0534979 
 

           PYTHAGOREAN COMMA    1.0136433 

   COMMA DIESIS  1.0125    SCHISMA     1.0011292 
 
 

           DIASCHISMA    1.011358 
 
 

 

 

That said, I still find it extraordinary that, simply by Googling the word “shock,” 

the picture which comes up on the screen is the one also describing the 

“sheaves”!   Speaking for myself, seeing the vast extent of these seemingly 

unrelated associations leads to a “conversion experience” not unlike the blinding 

vision of Saul on the biblical road to Damascus.  The expression for this revelatory 

experience is “a Damascene moment,” a complete turnaround in one’s beliefs 

and values.  Another word for it is “awakening.” 

Waking brings in its wake a new realization.  That instead of this little “me” who 

calls the shots, there is another, higher, truth, a singular “I.”  Seeing how 

everything truly is the One is the real awakening.  It is the “living truth, the higher 

mind, beyond the confines of our little ordinary separatist conceptions.  There 

really is a wholistic universe.  The 100th birthday is the gateway into a whole new 

world, a glorious place where, awake, one can see the cause of all and everything.   

Love,  

Mitzi 

 

 


